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Mounir Fatmi
Technologia is a work inside a work. It links ancient circular Arabic calligraphy
and dizzying effect of Marcel Duchamp’s “Rotoreliefs,” the first manifestations
of optical art produced in the context of modern industrialized society.
Duchamp’s spinning circular optical illusions were amongst the first
manifestations of kinetic art, produced in the context of a modern industrial
society.
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Technologia, 2010
Video installation,15 min,
SD, 4/3, B&W, stereo
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Oraib Toukan (Special Project)
The map was originally suggested by retired United States Army Lieutenant
Colonel Ralph Peters, as a ‘proposition’ of how a better Middle East would
look. The puzzle was then cut by overlapping his cartographic proposal on
current states. The New(er) Middle East is an interactive puzzle that engages
the public to re-assemble a fictional territorial map of the Middle East made
from suspended foam-magnet bits. The bits are fragments of the regions
actual nation states. As such, audiences reassemble the rubble of another
map entitled the ‘New Middle East’ a plan that was been frantically distributed
in various conspiracy theory circles and in some mainstream media in 2006.
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The New(er) Middle East, 2007
Interactive puzzle; magnet, plastic,
iron sheets, dimensions variable,
panel length 600 cm
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Yazan Khalili
The picture of the Dome of the Rock, the one that is found hanging on every
wall and the background of every poster is for the post second-Intifada
generation who grew up without the possibility of visiting the city- it is the
image of Jerusalem. The whole city has been reduced to that picture, it
contains in its two dimensionality the erasure of the city from our space of
three dimensional experiences. The image becomes a documentation of the
distance, or the disappeared distance.
“When the woman in Bounty chocolate advert (the Arabic version) eats a bit of
the chocolate, time goes backwards, and she goes from the city to a Caribbean
looking island with coconut trees around. While her lover is jumping in the blue
sea water, the slogan comes out: The taste will take you there. The producers
of this advert aim to create a direct relation between the taste and the place
through the image; Bounty becomes a taste of an image, of blue seas and clear
skies; the taste of paradise as in the English version. We ‘the consumers’ know
that it won’t take us there, to the island, but we consume it so that it takes us
there, to the image. It creates an experience of an image through tasting it.
Heidegger noted that photographic images appear to abolish distance in their
presence yet they do not bring nearness; ‘despite all conquest of distances the
nearness of things remains absent’, they do not imply a shift in proximity.”Yazan Khalili
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Regarding Distance
2010
35 mm Negative /
Diasec mounted
Light jet print
on Kodak Premier Paper
140 x 206.5 cm
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Shortcut, 2015
Acrylic and LED lights
80 x 230 cm
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The Islamic World, 2015
Paper cutter templates component
of wood and special knives
89 x 130 cm

Rashed Al Shashai
Saudi artist Rashed Al Shashai utilises found objects and appropriated
imagery as conceptual means of pinpointing the aesthetics of the everyday,
creating what he describes as a ‘semantic field’ through which philosophical
questions, primarily the purpose of human existence and the functions of
society, can be explored. With a playful sense of the uncanny, Al Shashai
seeks to engage viewers with the signs and forms of the mundane; the media,
superficiality and the growing epidemic of apathy that has come to define
modern life.
In Shortcut, the artist assembles cover pages of ancient Islamic books and
superimposes them with a horizontal LED installation comprised of a straight
line and several bifurcating branches, reminiscent of an airport terminal’s
aerial view. With this mixed media piece, Al Shashai alludes to the straight
path of goodness - an evidence that should come from our personal reflection
rather than from the obtuse compliance with books and publications written
millennia ago.
The Islamic World is based on the theme of unity- it is a map bringing together
all Islamic countries into one borderless alliance. Al Shashai transforms the
ongoing conflicts into an idealised vision of the world governed by common
interests, economic unity, and political harmony.
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